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Return,	 a	 short	 solo	 violin	work,	was	written	as	an	 encore	piece	 for
Justin	Yamaguchi's	 performance	 of	 Schostakovich's	Violin	 Concerto
No.	 1.	 It	 features	 a	 simple,	 diatonic	 A	 major	 theme	 based	 on	 the
descending	 second,	 	makes	 its	way	 into	a	 stream	of	16th	notes,	 and
climaxes	in	C	major	before	1nally	modulating	back	to	A.
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