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Free Computing for all MITStudents Spring Tenn 1997 Minicourse Schedule

Athena Minicourses
Schedule and Index

Spring Term 1997

Mon Tue Wed Thu
12 noon 10 Feb I Intro 11 Feb I Basic WP 12 Feb I Working 13 Febl EZ

7 p.m. Intro Working Intro Working
8p.rn. Basic WP EZ Basic WP EZ

12 noon 17 Feb I Holiday. 18 Feb I Info Res 19 FebT HTML 20 Feb I Dotfiles
7 p.m. .I No Classes Info Res Info Res Dotfiles
8p.m. Presidents' B'days HTML HTML Serious Emacs

12 noon 24 Feb I Frame 25 Feb I Fr. Thesis 26 Feb I Latex 27 Feb I La. Thesis
7p.rn. Frame Latex Latex Frame
8p.rn. Frame Thesis Latex Thesis Latex Thesis Frame Thesis

12 noon 3Marj MSO 4 Marl Matlab 5 MarT Maple 6 Marl Xess
7p.m. MSO Maple Maple MSO
8 p.m. Matlab Xess Xess Matlab

12 noon 10 Marl Intro 11 Mar I Basic WP 12 Marl Working 13 M8!1 EZ
7 p.m. Intro Intra Working Working
8 p.m. BasicWP Basic WP EZ EZ

12 noon 17 Marl Latex 18 Mar ILa. Thesis 19 Mar1 Frame 20 Mar I Fr. Thesis
7p.rn. Info Res Dotfiles Latex Frame
8p.rn. HTML Ser. Emacs Latex Thesis Frame Thesis

Juniors and Seniors: Are you planning to use either FRAMEMAKER
or LATEX to do your thesis?

Beginners choice! The weeks of February lOth and March lOth
offer day and evening chances to take the introductory sequence:
INTRO, BASIC WORD PROCESSING, and WORKlNG ON ATHENA.

• For course descriptions, see our Web-site: http://web.mlt.edu/minidev/
• Allminicourses are taught inRoom 3-343.
• Minicourses are one hour each ..

~ How TO REGISTER FOR A MINICOURSE: You Can't! They're free No
Pre-registration Needed ... JUST SHOW UP FOR THE CLASS.

®Athena Is a registered trademark ofthe Massachusetts Institute of Technology ... you are getting sleepy ... verrry sleeeepy ...

l/S Athena Training Group All Classes in Room 3-343

http://web.mlt.edu/minidev/
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Letters to Voo Doo -' page 5 li·· \ ,t .'
Strange, mean, even helpful people. They're out there somewhere.

Welcome - page 7
Welcome to Voo 000. Drive through.

Editorial- page 8
Outspoken James speaks out about spokes.

--)
The Rolling Guy - page 9

/' II teach )!OU to be happy! /' II teach your grandmother to suck eggs .

.~ : The Graphic Novel- page 11
Afive-panel cartoon exploded into five pages. How novel! .'

coffee shop - page 16
french roast. kona. kenyan. columbian. instant.

A. Arif Husain Cutout Mask - page 21
And coming next month: the all-new Lobby Seven mask!

Littl~Med Riding Hood's Adventures in Hell- page 26
.. No wolf would mess with her this time.

. ,The Aquarian Manifesto - page 29
Fishbowling would be so much easier if the fish didn't move around so much.

Classical Comics - page 30
Classical as in, like, non-relativistic, an' stuff

News-page 31
Err, -I think this report got sent to the wrong office.
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From the Publisher Publisher
Phosphorous

Emperor of
Production
Lex Nemzer

Editor-in-Chief
James Tanabe

Copy Editor
Lady Luck

VooDoo
Economist

Arvind
Parthasarathi

Resident
Sleepless,
Zombie

Terran Melconian

Contributors
Mike Woods

log.
Kris Gardener

Volume 78, Number 2 Voo Doo, MIT Journal of Humour, (ISSN 1066-2499) is published ,_~
"bimonthly" in September, October, December, February, March, and May by >

Phosphorous Publishing. All material ©1997 Voo Doo Magazine and individual
authors. Single copy price $2, six issue mail subscription $10. Submissions
accepted from any past-or-present MITaffiliate. Adv.ertisers: call for rates, page
sizes and production deadlines. Any similarity to persons living or dead without
satirical intent is coincidence. Voo Doo is not printed on recycled paper 'due to
concerns about the environmental impact of the "de-inking" process, but is
printed with soy-based- inks so if you chew it long enough, it tastes like tofu.
Special thanks to the tJA FinBoard for fmancial support. Printed at Chuck River.

Voo Doo Magazine
MIT Room 50-309

77 Massachusetts Avenue
Cambridge, MA 02139

617/253-4575
v009.0o@mit.edu

Voo Doo (voo'doo) Do, [Slang c.1920] hubbub; excitement; mischief; an ideal name for a humor magazine

Factsheet 5 Blurb-o-Tron (corrected, reviewed issue 75.2, from F5#50) : Humor from the unwashed students who wind up designing >

important things like computers and nuclear devices. What the fuck happened? Suddenly, Voo Doo got funny. Like, laugh out loud on the
tram funny. Is this the same zine? It must be, as there are still things I Just Don't Get. I doesn't matter, I get enough of it. Where else are
you going get the Marilyn MonroelElvis Presley/Jf'K connection? Or the results of last year's IgNoble Prizes? College humor at its finest?
Yeah, well, maybe. Trades OKlback issues available/paid ads/prints letters/no submissions. Price: $.2.00 Subs: $10.00 for 6 issues.

Check out the Voo Doo Magazine Homepage
and the College Humor Magazine Homepage

http://web.mit.edu/voodoo/www
.http://web.mit.edu/voodoo/chm.html

Next Submission Deadline: March 7, 1997.

mailto:v009.0o@mit.edu
http://web.mit.edu/voodoo/www
http://web.mit.edu/voodoo/chm.html
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Letters to Voo Doo

Dear Phos~
I have a bet going with one of my girlfriends

over whether or not you are married. Are you?
-Kitty

What kind of question is that!? Do you make it a
habit to ponderthemarital status offictional cats?
Do you stay up late wondering how Garfield has'
been getting along with Arlene because, come to
think of it, she hasn't been around in a while ... Do
you think hard about what kind of kitten would suit
Felix ~ jaded personality best? Good lord! Get a
life! It's people like yo.u who make me wish I was
dead already!

To the staff of-Voodoo magazine:
I would like express my deep outrage at the

title of your magazine. It is racist! Why don't you
just call 'your magazine 'Christianity'? Yes! Yes!
Voodooan zombies! Zombies! Racist!

.- Wierdo woman who yelled 'at Lex in the
,;;j Infinite Corridor

Okay: We are' 'Voo Doo:' th'e~only intentionally
humorous magazine on campus', not 'voodoo: the
Haitian religion.' Voo Doo is a slang 'word from
the twenties: to quote the definition that has been
on our Staff, Page for several years, "Voo Doo
(voo'doo) D., [Slang c.1920] hubbub; excitement;
mischief; an ideal name for a humor magazine".
As a historical exercise, why don't you dress up
like a flapper and say it a few times?

From: Halo <halo@ ... >
To: voodoo@MIT.EDU

Subject: Voodoo Photos
Hello

We are photoeditors in the polish edition of the
Focus magazine, printed by german Gruner + Jahr
printhouse. In the one of the nearest issues we are
going to make a part about voo doo, so we are
looking for pictures to ilustrate this part, specially:

- Saint Jack festival in Plaine du Nord (Haiti)

- Maya Deren - english photographer working for
LIFE magazine. She became of voodoo confessor
in 40's and wrote book about voodoo religion in
1953.
- any kinds of voodoo zombies
- very special place in voodoo churches - big red
pale (poteau mitan) in Plaine du Nord (Haiti)

If you can help us to find pictures or any places
where we can find and use it, please contact us .
Best regards

-Rafal Werbanowski and Malgorzata WeIman

Sure! It is always a pleasure to help out fellow
voodoo enthusiasts. You will find that voodoo is a
rewarding and beneficial religion, and that zombies
can be a lot offun! For pictures and all that other
stuff you're looking for, we suggest your local
.voodoo picture store. By the way, is Malgorzata
married?

, "

-5-
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Dear Voo Doo,
Were you raised in a barn? Shut the door!

-The Residents of East Campus

No: No we weren't. You are confused.

Dear Voo Doo,
Who do you think you are, anyway? God?

Where do you get off trying to build life out of
constituent amino acids and carbohydrate chains?
I saw you out there in Killian Court addressing the
freshman class of 2000, don 't deny it!

-):oursecretadnllrer

Please send us mail so that we don't have to print
things like this!

Dear Phos,
Why isn't your magazine funny in the least? I

read your 'We Aren't Dead YetI' issue and didn't
smile once. Not a single smile! You call yourself a.

- humour magazine? You say you're the only
intentionally humourous magazine on campus?
.Now that's funny!

-, . -Some irate person
You say you read the whole issue cover to cover
and didn't smile once? Hmm ... that's odd. Are you
certain that you were using the 'Phos Approved
Secret Decoder Ring™'? Without that, Voo Doo is
only about as funny as The Rune. With it, Voo Doo
translates into a beautiful tapestry of wit and astute

..political commentary. Order yours today! .
Phos Approved Secret Decoder Ring
c/o Voo Doo
Walker Memorial, Room 50-309
And it's spelled 'humor,' you dolt!

Dear Voo Doo,
Your fly's open ..

- ):ou' re welcome

Thanks.

MIT Optical

WINTER SALE!'
.50~/o off frames from our

"Style-Eyes" collection".
·*For complette pair of glasses only (frames and lenses) lenses at regular price.
·Cannot be combined with other discounts.
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<welcome>
<img align=left src="smilingwavingstaffjpg">Hello! And welcome to our magazine!
<humility> We are a brand-new staff this year and will do our best to make this a
magazine that will make you smile </humility> <poorattemptathumor size=2> (or at least
know when we <bold> try </bold> to be funny) </poorattemptathumor>
<p>
<friendly genuine="b.s."> We would love to hear from you! </friendly> <request> We
would especially love to get your submissions. <ul> <li>Letters <li>Stories <Ii>
Drawings <li> Comics <luI> <!request>
<p>
<conclusion--So drop us a line 'at voodoo@mit.edu just to say <i>hi</i>!</concJusion>
<p>
Hoping we get enough funding to be around next year,
<p>
james tanabe<br>
<i>made out of papier rnache</i>
</welcome>

SUBMIT TO VOODOO

mailto:voodoo@mit.edu


Voo 000 Noir, February 1997

Editorial
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The Rolling Guy
Kris Gardener

I'll never forget the first day I saw him.

Iwas walking down the infinite corridor to visit
with my academic advisor who was located in one
of those old buildings where MIT helped develop
radar back in WWII.

It was a Monday, I remember that. The sun was
shining, and there was a crisp quality to the fresh, .
autumn air. Birds were singing. No wait. .. those
weren't birds ...

So I'm walking down the Infinite Corridor, thinking
to myself about how perhaps Ishouldn't have set
Lobby Ten on fire just then, when suddenly, I see
the most amazing thing I'd ever seen in my life!

It was a young man. A student, that much I could
tell, but that wasn't the amazing thing. The amazing

, thing was his chosen mode of transportation.

He rolled.

I had passed and been passed by thousands of
students while walking down that stretch of
academia, but none caught my eye quite, like this
guy did.

He rolled and spun and rotated .and twirled down
the corridor, carefree and bold. Suddenly my
thoughts, burdened by my impending meeting with
Joe Advisor, broke free of their bindings and soared,
spiraling up towards the heavens, much like this
student rolled down the Infinite' Corridor.

That was the first 1saw of him. The earliest sighting
of him, was a' day before that. A Wellesly woman
had seen him from the Crystal Transport bus at the
270 Smoot mark. He was rolling across Harvard
Bridge.

She was quoted in the Tech as saying that it was
"almost a religious experience."

Tech headlines screamed: 'Administration
Commends Rolling Student,' 'rolling@mit.edu? A
Look Towards the Future,' 'Who Is Mystery
Roller?' and 'Lobby Ten Bum~ to the Ground!'

You could tell that something had changed on
campus. People were smiling more, walking with
a bounce in their step, seeing each other, as if for
the first time.

The government stopped controlling the thoughts
of that wacky guy who used to pass out pamphlets
infront of 77 Mass. Ave.

The falafel guy would give you a free soda even if
you didn't say' Such a deal!'

There always seemed to be one Athena machine
open when you needed it ... and it was one with a
comfy chair. '

People loved the rolling guy. ,-

We were even written· up in the New York Times.
The headlineread 'ROLL, ROLL, ROLL!'

-9-
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Okay, so it was a particularly bad headline" but it.
was still about our-rolling guy, and we loved him.

Those were the days. "

The rolling guybroug:b~J1appin~ss to 'all our lives,
and whenever we sawhim in the halls we'd smile.
For a brief moment, every thing seemed well in the
universe.

But as with all good things, this one had to end
too.

It started with Candice Shen, a freshman. She
decided that whenever she had to go somewhere,
she would hop.

Then came her best friend, Greta Shaw, who
attempted to cash in on the fad by walking
backwards. It didn't work because she was ugly.

Bill Acker started to cartwheel to class.

Gary Putter pulled himself along with the tips of
his fingers.

Sherri Honcho had a friend in acar run into her at
60 mph to propel her in the direction she was going.

Makoto Urasawa taught himself how to secrete
mucus and slide wherever he needed to go.

Everyone was coming up with some new way to
get around.

But no one noticed the effect it had on the rolling
guy. His signature roll, which had previously been'
a cheerful and uniform spin, was now halti!1g and
lurching.

Before, the rolling guy ~~ as maneuverable as a
Corvette, but now, he' d,§;~artedto run, into things.
He'd slam his, b~:i4 i~'Ioa staircase, or trip
professors up. At !~tsry! '. ovie, 'he overshot and
cascaded down the si~" f 26-100., '

.' ' ;'~1I'"

, ;,~~'k:'~;4!';:,

People just"stoppe~Jioticing him, and those that
still did; did so with pit])'.

r,'"i,;( .>:

In fact, people just hopped, skipped, slithered, slid,
bounced, sauntered, flew, skittered, flopped, or
skidded on their way, barely even noticing each
other.

By May, with Lobby Ten's re-opening, you would
have never guessed that our campus had been
blessed with one who knew where true happiness
came from.

One who had the talent to share his happiness with
others ...

• • •

Yes, the rolling guy was truly a testament to all of
those who have dared to ask "Why?"

Or say "Why."

Or exclaim "Why!"

Some people thought it was' ironic when a huge
insect crushed his skull like a Cadbury Creme
egg ... and I guess it was ... a little. '

-10-
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coffee shop
i.g.

i don't know where to begin ... how i can begin ...
to relate my story. i suppose that the best thing for
me to do is sit back and relax ... just sit back, take
a deep breath and just let the words flow. so you sit
back too. you take a deep breath as well ... and listen
to my story-a story of revelation!

• • •

as soon as i opened the door, i knew that i was out
of place ... this coffee shop, sitting squatly off an
alley in harvard square, made no effort to make a
person like me feel at home. i was uncomfortable,
wet (from the rain ... did i mention that it was
raining outside? it was.) and whatever caustic
weeds the patrons of this modish little dive were
smoking was hurting my nose and making my eyes
water.

the door swung shut behind me ... it was one of
those doors that hisses as it shuts, you know ... no
matter how much you oil it there is still this piercing
whine. and that's what the door did ... it just made
this piercing whine an~ ..slid shut behind me.

the first person i saw was the coffee shop equivalent
of a bartender. he had pasty whitt? skin stretched
tightly over his bony face. he was wearing a woolen
mock-turtle (black, of course) that was tighter than
his skin. it was tucked into jet-black jeans that were
cutting off his the circulation below his belt. i could
see his pulse through them.

threaded through the belt loops was a belt with a
shiny silver buckle, cinched like a tourniquet about
his waist. '

he was as skinny as a mime with a heroin addiction.

i could clearly make out the outline of his pelvic
bone and rib cage.

.he had a few' silver nose-rings. dangly crap was
suspended from his left ear •.. sterling studs lined
the right. something was odd about this guy... it

. wasn't just his bush/stipe non-hairdo ... not the
whispers of fur that i assume were supposed to be
a mustache and goatee ... it wasn't even the reddish,
bald patches where real people are supposed to have
eyebrows ...

no ... i think that it was how absorbed he was in
looking aloof and vacant... yet vulnerable at the
same time.

the only other patrons in the room were five people
clustered around a circular, wire-mesh table in the
comer. one of the five sat quietly and still. the other
four were gesticulating wildly and sipping muddy
sludge like there was no tomorrow. they nodded
too much. they made me angry.

i turned away from the five of them. tothe white
shadow i said~"hey." . \ , , , '

i guess he dido 't hear me. ~.

isaid 'hey!' ,

I he seemed t<? be hearing me from a 'place that was
miles aW,ar.as he turned' his head iii my direction i
saw that he was wearing glasses ... the really small
kind that are basically contacts in a frame ...

he jumped .and spoke up in a really high-pitched
and feminine voice, 'oh .. ;'h..h- hi! i guess i didn't
see you there. .. ithought ... i '11be right ... right. .. '

,·16 •
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he was fumbling with the volume on the aiwa stereo
in the comer. he bent over, hands on knees. the
volume of the yelps and squawks coming from the
nine speakers in the room jumped from cataclysmic
proportions and then died down to quiet bleeps and
poings.

he walked over to me ... one foot placed neatly in
front of the other, body slightly arched, hands
alternating between waving in the air and tugging
at his clothes and being placed' in the small of his
back ...

'umm ... so ... what can i do for you?'

'could ihave a sprite?'

whatever fibers' of muscle that kept this guy erect
went limp ... his face dropped (not literally, you
idiots).

'noooooo ... i could get you a ginger-ale, though.'

he said it that way ... with the hyphen. 'ale' was a
little bit higher in pitch, too ...

'fine,' i said.

i paid the $26.99, picked up the thimble full of
watery amber and shambled to a table adjacent to
the five People in black. all ibad with me was 8.012
and the most recent superman comic ... i figured if
worse came to worse and i found myself bored, i
could always eavesdrop.

so i finish the superman ... it was the third
installment of clark kent's honeymoon with lois
lane ... "the one where she goes all central-american
guerrilla and rescues (the temporarily powerless)
clark from some secret island base of the. brother
of some crime-boss that she busted in the himalayas

. one time. kleppner andkolenkow just weren't
, .

calling to me, so idid it. ieavesdropped.

now i have a relatively bad habit of this ... but i
justify it by only eavesdropping on people who beg
to be eavesdropped upon. you know the kind.' i' IIi
sure. that east-campuser who drops his little
hacking tools and takes a long time picking them
up ... muttering (rather, outright shouting) .'whoops!
i dropped my I-slide! wouldn't want to lose that!
wouldn't want to lose that 'cause i'm going
HACKING this weekend.' he's not telling his
pimply-faced weenie friend that. .. he's telling
everyone in earshot!

or the freshman with unusually good diction who
announces to the room how tough her classes. have. .

been ever since she went SOPHOMORE
STANDING because the freshman classes just
WEREN'T CHALLENGING ENOUGH... did i
mention i'm in MENSA? ... 9'9TH
PERCENTILE... . ..CALC BC... . ..HONORS
PROGRAM... . .. QUINTUPLE MAJOR ...

and then there are all the people in the museums or
aquariums with their boy/girl/whatever friend who
explains all the exhibits ... i remember one guy who
crept over to a diorama of an early cro-magnon

.camp, all the while sliming 'on his pretty girlfrifnd
saying 'see ... these are the apes we evolved from ...
weird as shit, huh? huh-huh. totally fucked up.' this
was the same guy who later stood in front of the
clearly labeled triceratops' model arid said 'this?
uh ... this is a rhinoceros. '

yeah. sure. the three-homed fossilized kind. he also
stood in front of a display (again, clearly marked
as CABONlFEROUS SEA LIFE) and said 'these
are fishes that live really deep in the ocean. where
there isn't any light. fucked as shit, huh? huh-huh.
huh?' not to beat a stupid horse, but the kicker was
him, standing in front of what he called a scale
model of the solar system, explaining to his, again,
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very pretty, though vacuous, lady-friend, how no.
one knows why planets orbit ... but that he has his
theories ...

i couldn't stop following these two around simply
out of the sheer amazement that this guy gets play
from this girl ...

amazing.

anyway, do that cool camera zoom thing, 'cause
we're back in the coffee house now.

i try to be good ... you know, pack up my superman
comic and get ready to brave the rain again ... but
then i hear it:

, ... i found the juxtaposition (handwaving,
handwaving, handwaving) anachronistic.'

oh crap. when someone says something like that,
they might as well beg me to sit down and make
myself at home, 'cause this is going to be a four-
star performance.

i wave the skinny waif-man over and ask for a
$12.50 refill.

in response to the 'anachronistic juxtaposition'
statement, a voice piped up from the churning black
at the table next to me.

'well thank you. that was what i was aiming for in
that scene.'

'oh, you're welcome,' said the first voice, 'iwas
moved. what do you plan on doing next?'

. that must have been what the theater thing wanted
to hear, because it stretched its lips over its coffee-
stained overbite in some sort of twisted '
netherworldly smile and put its glass of mud on

-the saucer in front of it.

this theater wraith straightened itself up in its chair
and described its next big project.

i really should summarize it for you ... it is
absolutely brilliant.

so this playwrightldirectorlstar-thing is going to do
a composite of literature. it's going to take the
essence of "the little mermaid," "beauty and the
beast," "aladdin," and "the scarlet letter" and sum
them up in a one-act play. the wraith wants to stay
as close to the disney and demi scripts as possible
because 'i'm a purist. .. '

the play opens ...

a single focused spotlight blinks open on the wraith,
nude and coated in a viscous papier-rnache batter.
the wraith does the writhing in misery thing for a
while with the associated moaning and shrieks ...
suddenly it produces a butcher knife and slits its
wrists, throat, and belly open. blood runs out,
mixing with the pasty white stuff and then spilling
out onto the floor in crimson rivulets. as the life
slips from ariellbeast/aladdinladultery chick, the
wraith slips its hand down to its crotch and
masturbates furiously. (the blood is simulated, the
masturbation is not). after arielJbeastlaladdin/
adultery chick finally collapses to the floor, the
spotlight goes out, leaving the audience in pitch
darkness. as a curtain call, a stagehand dumps a
bucket of maggots onto the wraith and then bririgs
the spotlight up again on the mass ... writhing just
as it had earlier, only this time in death. as the
audience walks out, bruce springsteen's
"philadelphia" and jimi hendrix's "star spangled
banner" play simultaneously. the audience is
encouraged to kick the wraith as they leave.

so three of the other four idiots are stunned by the
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theater wraith's .enlightened vision. the fifth one
just sighs imperceptibly and picks some lint off its
sweater.

they all sit still until one crushes out its clove
cigarette and lights up a cigar ..

'yeah ... yeah. i think it's important to push the
limits. i'rn writing a musical piece that pushes the
limits too. wanna hear about: it?'

(chorus of 'ohyes's' and 'that would be devine's'
from all but the silent one.)

the music specter motions for them to be quiet and
starts describing its vision ...

basically, it is bach's "jesu.joy of man's desiring,"
but in order to' rail against the sexist and christio-
centric themes present in the original piece ... well,
the title, anyway ... music specter all but covers up
the tripleted melodic strains with an erratic drum
beat, agonized screaming, a little child laughing,
news broadcasts, and a sampled quote, 'stop
scratching, billy! your skin is flaking off!' at the
very end of the piece, there is a sound specially
designed to ruin' the circuitry and speakers of
systems that belong to people who are not deep
enough to appreciate the work. .

except for the silent one .coughing a bit, there is
just stunned quiet. one of the fools is acting like
someone has just punched it in its stomach. theater
wraith is applauding quietly. .

the other says 'that is so just like a poem i've been
writing while sitting here in this coffee shop
watching you talk and interact with each other!' .

cries of 'oh read it! do read it! do! do!' echo through
the shop. the black-matte skeleton behind the
counter looks up for a second, concerned.

so 'scary poetry thing' stands up on its chair with a
piece of home-made paper in its hand ..

it reads:

eaugh
j'enough
I' porstadt J'appropo
i am gone and. of
this world
to cry is not to
grope.
i'm a homosexual ... do you
not
see if you poke my eyes
will i not moan in ecstasy?

it sits down and bows its head.

the color-deficient crew pat it on the shoulder,
trying to comfort it. it is crying.

the silent one is watching an ant scurrying about
on the coffee shop floor.

morbid painter tries to cheer scary poetry thing up
by talking about its new painting ...

basically, morbid painter is trying to sum up the
theme of 'controversy' on one canvas.

it has collected a bra, a' baby seal, the blood of
eighteen different native americans, semen from a
convicted rapist, an aborted fetus, a copy of the
contract with america, a bullet that was shot through
a kindergartner, a piece of the berlin wall, dirt from
auschwitz, oj simpson, a sweatshop worker, a
pound of free-base cocaine, and 100 milliliters of
nitroglycerin. morbid painter plans to put all of
these ina blender and frappe it ... and then spread
the resultant goop all over a canvas woven from
human pubic. and chest hair, stringy feces, and gold
threads.

-19 -
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the four artists have achieved some sort of mass
orgasm and are all lighting cigarettes for each other.
i take it to mean that the show is over, and i get
ready to leave. but then silent speaks up for the
first time.

'excuse me. isn't it difficult to keep feeding each
others' images like this? wouldn't it be so much
easier just to admit that _you are worthless, self-
important offspring of middle-class, baby-boomer
america, who went through high school thinking
that they were special and different and
misunderstood but really you were just ignored and
scoffed at because your lack of creative thought is
matched only by your desire to be taken seriously?
that your collective, implied, urges to 'study
abroad' are just another way of for you to escape
you pathetic lives here, and a final feeble attempt
to rebel in some way, shape or form? and even ifit
isn't what you expect, even if you have a horrible
time, for whatever reason, you can always teach
high school and tell stories about your
'enlightening' experiences so as to breed a whole
new generation of pathetic, cookie-cutter deptho
spawns like yourselves. don't fool yourselves into
thinking that you have anything new, important, or
interesting to 'share' with us poor, under-cultured
and ignorant fools ... because your life is nothing
but glorification of the mundane and stoking the
fires of dead controversy. see you. '

with that, the (formerly) silent one stood up and
walked to the door of the coffee house. 'ihadn't
noticed before, but there 'were spurs on the heels of
the silent one's boots. silenttossed a silver bullet
at the guy behind the coun-ter,who looked strangely
guilty and ashamed. silent put his hand on the door
to the outside. the door shimmered for a while, and
then morphed into saloon-style swinging doors.
silent walked through them, and then everything
was as it had been before. well, almost everything.

'damn,' said the theater wraith,'that's true, you
know ... all i've ever done in class is just agree a
lot and act deep whenever i'm onstage ... '

'yeah,' said morbid p~Dter, 'i don't even know
where my classroom is and i still get a's. i guess
the instructor just assumes that my poor attendance
is statement enough. '

'no kidding,' said music. specter, 'ionly call myself
a musician because it sounds better than 'bad at
everything else.' oh ... and it makes me more
attractive, too.'

scary poetry thing was weeping again.

it raised its arms to the ceiling and wailed, 'i'rn
only gay because it's sheik!'

so that's where i left the four of them. as i walked
out idropped a twenty on the counter.

the guy behind the counter motioned for me to keep
it.

'just go,' he said 'it was just watered down apple
juice anyway... ' he was so pale that he was
bordering on transl~6~~t~,

:ft~< '

behind me, from the artist's table i heard someone
. (i think it was morbid painter) say 'hey! i know! -
let's all go bowling!"

there were murmurs 'of agreement.

so i slipped out into 'the night again.

the rain had stopped; and i had a problem set to
finish. if
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Yes, now you .canhe yourfavorite opinion editor/or the Tech! Who is he? We all know his name! It's

~.. ~Y-L:S:::-~ift; of course!
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4J •• 1 Icll sdcllt I. 1111ncll ., lacb •• dll.'I.dI181 lubblls."
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. .
• Be careful with scissors! Have a grown-up assist you.
t Running around t.he h01JSewith "Headline Bubbles" stick in your mouth

b optional. ."
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Top Ten Reasons to
Apply to the Council for the Arts at MIT Grants Program

10.

9.
8.

7.

It's a relatively easy process. £~;;t,.
March 14 is the last deadline of this academf.{Year.

We're on the webH (http://web.mit.edu/arts/www/grantguide.html)

You have always dreamed of tap-dancing down the Student Center

stairs in front of an audience of your peers,

Muralsf murals' muralsl

You have an unconquerable desire to decoupage.

When will you ever get the chance after you're out of school?

.Calling it performance art will legi~imize your heretofore annoying traits.

You realize that your "friends" were paying you to STOP singing.

You are finally ready to use a camera that doesn't squirt water.

Apply to the Council for the Arts at MIT Grants Program!
We fund all types of projects in all arts disciplines.

Some restrictions apply. See our Guidelines on the WWW (uri above)
Call Susan Cohen at 3-4005 or email cohen@media.mit.edu

for more information and free advice.

6.

5.

4.

3.

2.

1.

~;---- 1
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Little Re(f Riding Hood's Adventures in Hell'
.,...:. ' ' .;: 'j

Mike Woods ~, "

The ugly little ~gir1~Q'red riding habit padded "I don't." :/ .-'I .'

along the rocky carriagepath.The soles of her small He lookedmo~.~~arefUllY af,Litt1~f~d. H~'
dusty feet were accustomedto the rough terrain, boomed, "DO YOU KNOWWHOIAM,'LrtrLE
so she did not experience too much discomfort. GIRL?"
Looking to the right of the slowly ascending path,
"Little Red," as she wasknown, saw bright green
oaks, maples, catbrier and ferns. Red turned to stare
suspiciously into the dark grey pine trees on the
left. The gloomy wood did not overly frighten her,
and she wondered if there might be an easier route
through it to her grandmother's shack. The ground
among the trees was free of undergrowth, and there
was a carpet of pine needles that seemed rather
inviting. Red stepped off the path.

An eight-foot tall monster leapt from his hiding
place behind an ancient tree and asked, "Would you
like some candy, little girl?" It had dark red skin,
canary yellow eyes, and curly black hair. Two
gleaming white horns protruded from the black
mane on his head. From ankles to waist, the beast
was covered by long hair like the coat of an animal,
except for one area.

LittleRed kicked him in that area.
The man-beast yeIfatltis eyes glowed red and

he pointed a taloned forefinger at Red as she turned
to run." l/', '

Red's foot was just an inch above the path when
she burst into flame. :" '

, . .
She blinked and, tried to find something that

was qot white on which to focus. Her eyes came to
rest on the purple beehive hairdo of the chamber's
only other occupant. His coiffure aside, the old man
looked almost like Socrates as he lounged ona
divan gazing into a mirror, Then he noticed Red.
"Tell me how you liK~,my hair," he said h~ughtily ...

i·

Red began t.9 worry. 'Men who shouted and hit
were common' in her hamlet.

WheitReddedli~ed to.answer, the figure lifted
~mse1f and his paufic~ from the divan. The white

- sheet he was' wearing started to slip as he
approached Red. he caught it, but not before Red
saw his Batman Underoos. He brought his wide,
reddening face right up to Red's. He spoke: "I am ...
God!" He' snapped his fingers. Thunder -~and
lightening tore open the sky. The remains of frogs
from a ninth grade biology class rained down on
Red. A tornado rocketed Red through the massive
marble doors at' her back. "And you're damned,
since your parents weren't married! Ha, ha, ha!"

Red blacked out.

• • •
Little Red Riding Hood awoke on a muddy

riverbank, When she stood, gobbets of sludge oozed
down her cloak," fell, and made vulgar noises as
they struck the earth'. The river before her smelled
like a cess-pool; ~hat might explain the lack of
beachcombers, The river too.oozed and the greatest
disturbances In.its ',~l;t~acewere caused by bilious
yellow tentacles. }\~9ard in the muck sported the
words: '. I _ •

CHARqN'S FERR'X,:,SERVICE '
, ""We deliver in 30 minutesor less, or you can go to
, Hell--FREE!"

There didn't seem to be anything better to do,
S9 Little Red leaned, against the sign to await the

.ferry. Red removed a small knife from beneath her
cloak and used it to ~crape dried mud off her clothes.
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Red heard a distant hum which steadily grew into
a roar as the speedboat producing it drew near. The
boat did not slow as it approached the shore. Instead
its pilot cut the engine and executed a quick tum to
starboard, showering Red in filth, but effectively.
halting the craft. "Get in," said the wraith at the
helm. '

"Are you Charon?"

"No, he's on vacation with the succubi. I'm his
brother Karen."

Red waded out to the boat. Karen accelerated
while she clung to the gunwale. Karen didn't talk
much, so Red passed the time staring at the dancing
tentacles and the river's gurgitations, and trying to
get into the boat.

Karen moored his vessel at a decaying dock on
the opposite bank. Then he asked Red for payment.

"But I don't have any money." She was
confused. Why should she have to pay to go to Hell?
What employment opportunities are there for the
dead? Karen's voice interrupted her thoughts.

"Oh, I was wondering why you were here;
you're a trull. Sorry. Cash only. Pre-pubescent
nymphets were never my type."

Red didn't know what a troll was, but she knew
a scam when she saw one. "Your sign says you
deliver."

''That's right. I brought you here; didn't I?"

"Wrong," said Red, ,"1 haven't received
deliverance, so I get a free trip to Hell."

"Allright, the gate's over there; get off my ship,
wench." .

. Red hurried ashore. Karen gunned the engine
and took off, dragging the dock behind him. The
boat was out of sight in' two minutes.

• • •
This side of the Stynx (If you were in Hell

would you worry about spelling?) was composed
of jagged rock formations. The gate Karen had

mentioned was fifty-five and one-half feet tall and
one hundred fifty-six inches wide. The left side of
the rusty gate was ajar. Beyond the gate was a dark
antechamber, As Red entered, a gruff voice queried,
"Name?" Before Red was a completely hairless
daemon clad only in faded jeans. His face was
remarkably similar to Woodrow Wilson's,
especially with the glasses. He sat on a high stool
with a clipboard in the crook of his right arm and a
Bic pen in his left hand.

Red said, "Are you in charge here?"

"No, I'm just a byzantine logothete. Name?"
"I'm called Little Red Riding Hood."

The daemon stared at Red over the tops of his
glasses. "Don't get smart, kid. You may have been
some famous bigshot before, but you're nothing
here. Fancy titles don't mean anything. You're just
lucky my list shows aliases." He scanned his
clipboard. "Hmm. Wait a minute! This is highly
irregular. You're early! Did you, by any chance, get
wasted by some supernatural force? Never mind.
You'll need to talk to the Lord of Hell, the Prince
of Darkness, the Big Rancid Cheese Himself!"

"How do I find him?"

"Just follow the Yellow Brick Road."

For the first time, Red noticed the yellow street.
Suddenly, fifteen munchkins appeared and began
singing, "We are the lollipop kids ..." and grabbing
their crotches.

The byzantine logothete reached into his
button-fly jeans and whipped out his M-60 machine
gun. "Eat this!" he yelled and started mowing down
the munchkins. Red ran away down the yellow
brick road.

• • •
Soon Red reached an area where many side

streets intersected the road. She glanced at the first
streets, but kept moving: Gluttony Lane smelled
like garbage, Venery Avenue was carpeted in the
skins of dead hunters, on Wall Street men gnawed.



Voo Doo Noir, February 1997

at a gold-painted wall.
The street that drew her interest was Sado-

Masochistic Way. There, People dressed in black
leather shuffled around fiddling with coiled whips
and looking bored; while a scantily clad group
writhed on the ground begging to be punished. One
sadist answered the pleas by saying, "No." The
others chuckled like it was an old joke. Another
suddenly jumped as if he'd been electrocuted. He
announced, "I know what we can do!" He viciously
whipped the other sadists and laughed at their
screams. Then all the sadists' whips were flailing
and the masochists were hurling themselves into
the fray, competing for lashes. Red hurried on to
the next street.

At first Red wondered why there were so many
animals around. "Aardvarks and sheep and cows,
oh my!" she said. Then she noticed the half-naked
farmhands--they weren't milking the cows. She
quickly left Sodomy Parkway.

Red carefully avoided looking along any more
streets, though the gunshots, explosions, and

screams were difficult to ignore. Finally, there were .
no more side streets, only the downward-sloping
road and a deep cavern. She removed a torch from
its sconce on the wall and descended. .

j :6.J {~ : ...

Five minutes of.brisk walking brought her to
an almost normal door; The doorknocker clearly
spoke: "The Boss is in." The doormat commented
on its view and the tl9Qrknob said, "squeeze me!"
After the last proposition; the knocker and knob
began arguing who-would be used first. Red kicked
the door open and entered. The door lit a cigarette.

The monster behind the desk rose to his full
eight-foot height. Before he could say, "Hello, little
lady. I'm Luke," Red hit him with the torch. Luke
guffawed. He grabbed Red's torch, swallowed it,
and belched. "Ha, ha. You cannot harm me with a
device of my own realm."

Red's knife slammed into his throat. Red looted
the office while Lucifer expired. She took the
private elevator back to earth, where she set fire to
her village's church, moved to Paris, and lived
happily ever after. The End.

~ ""-~Ad &.0\ s 0.+
~~-clOf) eM; +.u&.\

i.f 'itt .te.r~+ed·
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'l'JD: AQUJUtDR ~:z:nSTO
Mark Angles

",

By now, you probably knowthat the F~shbowl, an MITlandmark which represents the ,technical
nature which is fundamental to MIT. is'being destroyed to allow for the'~xpansion of ,an office,
symbolic: <?fthe bl-lreauc,racy, forms, and red tape which also pervade MITif:though in a somewhat

'less 'positive, manner. ,I'm-sure the ~ymbolism is comple~ely lost on Re-engineering.
Wqat.you may not know is the real reason that the Fishbowl is being, eliminated 'and the

Student 'SerVice~ Center ~~larged. Perhaps you think it is for Student Cdnvenience~. There are
people who turn in, forms 1I\0refrequently than they use .computers. 'They go 'to the 'OTHERschool
on'Ch.dck'River~you know, the one with all the fences, bricks, and ivy'. If you really believe
that this change is being:~de,wit~ the students' best interests in mind, you should be there
too. No, this decision' wa~made behind c'Loaed doors, in back rooms, over caviar and champagne,
an~ ~i:h"stude.nts"'int~~e~:~~,a~ f~~m mind". '. _,J'" , ,

Let,,'u$,consider tItEf,:fiaet's.."TheStudent Services Center, the office 'for the enla~gement of
which the Fishbowl 'isbeirig:displaced, became operational near the end of the Fall semester. It
is possible that, when it was originally created, it was thought that it had all the space it
would need. Within one mont.h, however, it was realized that this space was, in fact, inadequate.
Less than one month' after that, the decision to move the Fishbowl and enlarge the office was
made, and the accomplishmep,t of this goal scheduled for less than one month from then. Yes, this
is pos~ible. If it happened, however,: it set a world record for bureaucratic efficiency.

The obvious answer is that from the very beginning, it was intended that the Fishbowl would
be eliminated. Had this been announced at the beginning, it would have generated protest, and
even the most brazen bureaucrat can have difficulty executing a maneuver which is opposed by
approximately 93.4% of the people said bureaucrat supposedly serves. To avoid this protest,
there~ore, nothing about the Fishbowl was announced until after the first part of the office
was in place, and it was no longer possible to turn back. Occam's razor. You decide.

The real, question, then, is why the changes are happening at all. It is quite possible that
it is simply a power grab on the part of the bureaucrat who runs the Student Services Center and
wants to build his personal empire by expanding it, getting more publicity, and hiring more
employees.

The other possibility, of course, is that the office was installed for the express purpose
of eliminating the Fishbowl. It was a tradi~ional example of sheep hair eye coverings, of
baiting-and-replacing, of a C movie plot. The Student Services center was offered to the
students as a nice gemth(I~Would prevent them f,romhaving to go to E19. It was warmly received.
Only af~er it was quite fi~ly in place was the destruction of the Fishbowl announced.

Yo:u'maywonder why anyon&w9uld want to destroy t;:heFishbowl. The:reason is obvious. The
, . rea,son is image. The Fi~~~l is not the 'sor~ o'f i~geMIT wants to pr~~ct. .

"The Fishbowl is cool'!"'{'youmay think. Ask your'self -t.he 'foilowing question: does'MIT exist
~or;'education,.or ,for ~res.earch? If you have difficulty answering, .ask instead: does MIT get
mor~' money from tuition, or f'rom:research grants? The answer, as they say, is int\litively
Qbvlou,s'.Rich, important,' po.tential con~:r:ibutors of lots of money should see clean, well-
equipped',labs, staffE:!d by w~.]),:grQomedpro'fes,sionals, not sweaty nerds. t¥'ping in a terrarium.
Th:e:l,l()c~.tiorip£ the F:~'shbowl,on:: the' In£inite.Corrid~r preyent it £:r'ombeing ~~silyc~reuinv.ente~,·
so in theJ:nterests 'of the :tns~titute"', it must "be eliminated.. .
. <::itn fac~,'~ll o'f·th~ 'lab~", computer ~oqmS,''iind,\othe~'' propei'ty at MIT. is ,owne? byt~e
~Cb,n1nistr~t;~,qn:'1S~~d~ntsare;.'i*.6rc:ed to w6rk·'fotsubs1stenee wage$~'~requently ·les~. than $8 p~r

'hou~ '. Stu9~tj:.~'$:,;'are·~1P-.·commQ.d,~'~Y'- ,they' can 'p,.dismis~ed at the whim of the:CAP and'a:re replac~~
evepy. fa~~! ~~T.~i~{·iS,.ouz scbooi, yet all of :.the:',property is Gwn~dt;>ythe pro,fessori'aI ~clas,s, ~Q'le ~r~ .fore~d,.~o ,worJt· fO'r them. Freedorrt':cari' be obt~ined only,by aboiishing the bourgeo~s
property. . '

ATHENA·WORKINGMENOFALLCOURSES,UNITE·!

'S" ''\-
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B'y James T. Tanabe
JUST SOME GUY

In a surprise statement
released earlier today, the staff of
'Voo Doo: The Only Intentionally
Humorous Publication at MIT'
declared war on The Thistle and
Counterpoint.

Phosphorous, the publisher of
Voo Doo, was quoted as saying
"I can't condone what those crazy
kids are doing, but I can't say that
Counterpoint and The Thistle
don't deserve what's coming."

The members of the staff of
Voo Doo are holed up in their
office in Walker, room 50-309, as
of this writing and are unavailable
for comment.

President Vest is consulting
with aides to determine if he
actually exists.

The Tech, while not taking
any official sides, is increasing its

, fortifications.

The Voo Doo staff described
their intent in a 20-page manifesto
which was published in
Penthouse magazine. Their
demands-include having" ... total
domination over both The Thistle

and Counterpoint writing
staves ... " and " ... being able to
get credit for cours~s that
[Counterpoint and The Thistle]
staff members take ... "

When asked if he thought the
Voo Doo staff capable on
deli vering on these demands,
Phosphorous replied, "Please,
call me Phos. It makes me feel
more comfortable ... more at
home, you know?"

To which this reporter replied,
"I really can not do that ... I am
supposed to be as formal as
possible."

And then Phosphorous says,
"I guess that's why you're
speaking without the aid of
contractions or slang?"

And I go "Yes."
And then Phos is like, "If I

make a' grammatical error or
something, would you have to put
one of those 'sic' things after it?"

And I'm all, "Well, if I used
that quotation, but how could you
misspell something if you're
talking?"

And Phos says, "Good point,
good point ... " but then Phos'
eyes brighten up as he whips out
this notebook and asks, "Hey! If
I write down a word and misspell
it will you use a 'sic' thing?"

And I say, "Okay! Yeah, cool.
That works."

And then Phos writes
"ONOMONOPIA [sic]."

This is a pic~;e of ~me' people who were i~a war once.

• 31 •



FORWARD THROUGH THE
REARVIEW MIRROR
Reflections on and by Marshall Mcluhan
edited fry Paul Benedetti and Nancy Deblart
Aphorisms, interviews, letters, and dialogues
by Mcluhan - many never before published
- are interwoven with biographical text by
his biographer Philip Marchand and com-
mentary by such cultural critics as Louis
Rossetto, Neil Postman, Camille Paglia, and
Lewis Lapham. This book is heavily illus-
trated and designed in a style which recalls
The Medium is the Massage.
The MIT Press 183 illus., 76 in color $25.00

. THE CULTURE OF THE COPY
Striking.Ukenesses,tJnreasonable
Facsimiles
Hillel Schwttrtz
Through intriguing, arid ~t times humorous,
historical analysis a~d case studies in, con-' .
temporary culture, Schwartz investigates ,
mostvarieties of simulacra, including coun- .
terfeits, decoys, mannequins, ditto marks,
portraits, genetic cloning, war games, cam: .
ouflage, instant replays, digital imaging,
parrots, photocopies, wax museums, apes, art
forgeries, not to mention the very notion of
the Real McCoy.
DistriblJled by The MIT Press for Zone ~ 60 iIIus. $29.50 cloth

the lBed-ulB is thelBippor
Mapshall McLuhan lDeets the Real McCoy

We feature all tile boaks:publlstted
..., TIle MITPresS. a~ a lot more.

.TIIi MITPiess Bookstore.
..... 11Square 'y
292Ma .. Str8eI
cambrtdge MA02142
117 253-5241
IIon-Fri 9-7, nun 1118:30,
Sat 1M, SUn 12-6.

Also by Marshall Mcl.uhan.

UNDERSTANDING MEDIA
The Extensions of Man
Marshall McLuhan
with a new introduction fry Lewis H. Lapham
This reissue of UnderstandingMedia marks the
thirtieth anniversary (1964-19~4) of
Marshall McLuhan's c1assi~ expose on the.
state of the then emerging phenomenon of
mass media. Terms and phrases such as "the
global village" and "the medium is the mes-
sage": are nqw part of the lexicon, and"
McLuhan's theories continue to challenge
our sensibilities and our assumptions about
how and what we communicate.
The MIT Press $14.95

THE MEDIUM IS THE MASSAGE
An Inventory of Effects ,
Marshall McLuhan (fJ' O!!.entinFiore . I

The classic bestseller has been "digitally
.remastered" by Wired, which has dubbed
him "Patron Saint" of theunagazine.
"McLuhan changed the worla in 'one
sentence." -Brian Eno '"'«, I.

HardWired Books $995

ESSENTIAL MelUHAN
edited fry Eric McLuhan ss: Frank Zingrone
Containing excerpts from his major works,
a reprint of the famous Playboy interview and
a "Mcl.uhan Sourcebook," this book is a
good place to start (or revisit) with the pro-
phetic media master.
Basic Books $17.50, .. \ ~
UNDERSTANDING Mel.UMAN
Southam Interactive
A CD-ROM on the ideas and life of Marshall
McLuhan from the authors of 'Forward
Through the Rear View Mirror. >

Voyager ,$39.95 Mac. Windows, DO§ Compatible.

LAWS 'OF'MEDIA '.'
The New Science
Marshall (fJ' Eric McLuhan
uOiversity of TOfjJl1tOPress,' $19,95-'

THE GDnEN8,ERG GALAXY
Marsha/! McLuhan .
University 01 Toronto Press $20.95

- THE GLOBAL VIllAGE
Transformations in- Wol1d life and
Media in the 21 st century.

. (with B17!:u R. Powm)'
Oxford UniVersity Press $1.1.95
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